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Suffolk Landscapes, suite for orchestra, by Peter Bumstead 
Suffolk has a great variety of landscapes in a relatively small area: there are wetlands and 
heathlands, forests, rolling fields and meadows, secluded river valleys and mighty estuaries, and 
a changeable coastline, with shifting shingle beaches and unstable sand cliffs and dunes, and all 
under a wide sky, which can be both exhilarating and benign. 
 

I have tried to capture some of this variety in Suffolk Landscapes and, while it is not intended to 
portray specific scenes or places, I hope it will be helpful to have a few pointers to what I had in 
mind while writing it. There are three movements. 
 

The first movement I think of as being full of the busy-ness of spring: nature coming back to life 
with green shoots, an abundance of flowers and birds, and long pent-up energy being gently 
released. 
 

The second movement is slow and reflective. Lonely, wide-ranging woodwind solos frame a kind 
of processional saraband, which makes its stately progress towards a central ‘sunburst’. 
 

The third movement is a loosely-formed passacaglia: variations on the theme first heard at the 
start in cellos and basses. This theme permeates the whole movement, but undergoes 
considerable transformation, with several changes of mood and tempo: like the landscape, ever-
constant yet ever-changing. After a big climax the opening theme is heard unadorned in the high 
woodwind, and the movement ends quietly with a brief reference to a theme from the first 
movement. 
 

Peter Bumstead biography 
Peter Bumstead received a musical education in his native Suffolk, where he studied piano and 
violin from an early age, and at Christ’s College, Cambridge, where he studied composition with 
Hugh Wood and Alexander Goehr. Since graduating he has pursued a career in organ-building, 
mostly in a self-employed capacity, during which time he has produced a handful of new organs, 
and restored a number of notable 18th and early-19th century instruments. In recent years he 
has found time to return to composition, producing a small number of vocal and instrumental 
works. Suffolk Landscapes is his largest work to date. 
 

How Suffolk Landscapes came into being 
We were sorry when Athena Wu left the Cambridge Concert Orchestra to venture north. She had 
been an active and loyal member of the cello section (latterly leader thereof) for 19 years and 
instrumental in many of our musical adventures. Perhaps most notably, she arranged for us to 
play in an aircraft hangar at Marshall’s 100th Anniversary. We were thrilled when she offered a 
generous donation to the orchestra and decided that the most fitting use of this would be to 
commission a new piece of music that would be part of the legacy of Athena’s time with us. 
Having had the pleasure of playing music by Peter Bumstead, we approached him… and the rest, 
as they say, is (or will become) history. 
 

Some words from Athena herself 
I have many happy memories and the greatest friends from my time with the Cambridge Concert 
Orchestra. Nearly 20 years of great fun playing music, supporting amazing charities at many 
different venues, and celebrating a whole range of things. At every concert I learned 
extraordinary and often heart-warming details about so many things and people. It was so hard 
to think of a worthy gift to express my deep gratitude when I moved to Scotland. I’m over the 
moon that, at this evening, everything aligns: my deep gratitude, a world premiere, a jubilee 
celebration, and a concert that contains reflections of the musical heritage of the orchestra as 
well as a gift for the future. Thank you, Peter. Thank you, Cambridge Concert Orchestra. 
 
 
 

      jubilation! 
           A musical celebration 

 

            PROGRAMME 
 

Youth of Britain from 
The Three Elizabeths suite 

Eric Coates 

  

Suffolk Landscapes (world premiere) Peter Bumstead 
First Movement commissioned by Athena Wu  
Second Movement (CCO Cellist, 1999–2018) 
Third Movement  

  

Five Courtly Dances from Gloriana Benjamin Britten 
1 March arr. David Stone 
2 Coranto  
3 Pavane  
4 Morris Dance  
5 Lavolta – March  

  

INTERVAL 
  

Music for the Queen’s 90th Birthday 
5th movement, Finale 

Debbie Wiseman 

  

Jubilee Dances (Vivat Regina) William Mathias 
1 Allegro orch. Philip Lane 
2 Andante maestoso  
3 Allegro alla dansa  
4 Lento sostenuto  
5 Allegro ritmico e vivace  
6 Allegro  

  

Elizabethan Serenade Ronald Binge 
  

Selection from Oklahoma Richard Rodgers 
orch. Geo L Zalva 

  

Angels on Horseback from 
Happy Weekend suite 

Vivian Ellis 
arr. Cyril Watters 

  

Crown Imperial (Coronation March) William Walton 
arr. David Stone 

 

Future concerts for the Cambridge Concert Orchestra 
Saturday 10 December 2022: a concert to celebrate the 100th anniversary of the 
founding of the BBC (details will follow on cco.org.uk) 
Sunday 12 March 2023, 7.30pm: Hear, There and Everywhere – a World of Women 
Composers, West Road Concert Hall, 11 West Road, Cambridge CB3 9DP 
If you would like to receive publicity regarding our future concerts, and become a 
supporter of the orchestra, then please see cco.org.uk 
We are also on Facebook: facebook.com/cambridgeconcertorchestra 


